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Show and Tell

First word on Ramshackle
BY JEFF TREAIMOR

Show

The few, the comiortable, and the well-dressed
Ireated themsebves o much lisury on Mew Year’s
Eve—including a slice of local music history.
Deschutes Brewery hosted a sit<lown soiree in
the third-story Mountain Room al their Colorado
Avenue bottling facility that night, enlisting the
talents of a newly-formed quartet, Ramshackle,
for enter tainment.

Before the band's first-ever
public performance, fine wine
and beerzky Mowed to lubrcate -
alantahizing Gve-course meal T
(fealunng an enlrée of roasted
flet mignon and brofled lobeter
tanl). The roosm buzeed with
conversation and flickered with
candlelight, every white-clothed
table packed with composed,
buzinesslike patrons sporting
spendy reservations. It was
enronh to make a2 comrnge
reviewer wish briefly—guilaly—
for affluence.

Around 10:30 pm, Mark
Rangsom, Tvler Mason, David
Bowers, and Peter Sussmann
set to work on a mostly-fed and
loosening crowd, Ransom led
the firat couple of songs with
hiz delicate, laid-back vocals.
Highlighting the irony of playing
“(God Bleas the Taco Stand” al such a highbrow
event, he explaned the lyrics once the sonp was
aver: “You know, the onginal one, On Hill Street,”

Bowers then brought his own vocals and Iyrical
sense to bear, introducing sigmature high desert
blues and slide guitar clements into the mix. After
4 few tunes and the elimination of a feedback
glitch, the crowd started to warm to the diverse
grooves laid in front of them as a sixth course—
allowing Mason to lay into basslines with a
funky, yet professionally reserved playful spirit;
Sussmann to tighten up hiz swingin® arms on the
drum kit, and Ransom and Bowers to exchange
exploratory guitar limes in extended jams.

—

Further attesting to the band's far-compatibility,
it was Ramshackle’s very tasteful (in fact, excellent)
cover of the Grateful Dead's adopted classic, “T Know
You Rider.” that moved portions of the room to
full-reveling mode, Heeding the call of Sussmann's
locomotive drumbeat, one couple and a female/
female/male threesome stormed the smallish floor
separaling the band from the front two dinner tables
and pot their jigpry on.

Thereafter the mini-dancefloor was fair game, the
newborn band luring of fehain yuppies (o shake they
thangs to more train song goodness (Johnny Cash's
“"Fulsom Prizson Blues™), more of Ransom's cosmic
fove jams; and =0 on.
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Tell

sharing leadership duties on voice and guitar,
Bowers and Ransom epitomize the potential for
Ramshackle to cover a broad expanse of subject

matter and style. The general idea of the band’s future

15 o play original material from both men, as well
as gelect covers (MA good song is a good song,” Lays
Bansom)—and in practice, the Bowers/Ransom dual
songwriter/fronfman configuration sounds sweetly
logical

Still, even in a performance scene as small as
Bend's, it took a while for Ransom and Bowers to
make the connection. They had certainly crossed

paths before; carly on, they did a handoff for a regrular

Fizza Mondo gig; subsequently, they played as a du
and shared stages here and there. Ransom atlained
anew level of familiarity with Bowers' boolt-stompir
desert-musing, workingman's acoustic sound when
Bowers recorded his solo disc, Posfeard, at Ransom
Bond Street Studios,

When the call came in from Deschutes Brewery
10 iven up their New Year's partly, Fanzom st
assembled a band with Sussmann, Mason, local all-
string player Ted Brainerd, and himself. Brainerd k
to back out because of family health issues, though
and it was then that Ransom conceived of Bowers 2
another excellent fit to fill out the quartel

"He's always been like our Metl Young,” Eansom
says of Bowers' role in Bend's cast of musical
characters. "He's pot a Bide more of arz
edge to hum. His sound 18 more bluesy £
rock=—az opposed to unk or groove roc
which is more the way my music lends
itself”

The vibrant conirast in the two's musi
approaches hasn't escaped Bowers'
notice, either. Nonetheless, the long-lon
troubadour was eager to sign up for the
Eamshackle performance.

“I think Mark and | have a Yin-Yang
thing going,” says Bowers, “where [ play
the grungy primitve, and he is theory-
gavvy, pulling out those bizarre Steely I
heks.”™

Of the highly skilled supporting
Mayers, Bowers savs: “Tvler and Peter ¢
incredibly adaptable a5 a rhythm sectior
and listen to song structure better than .
bass player or drummer ['ve played witk

Ag for the future of Ramshackle, Rans
and Bowers are both eager to contlinue
playing, and optimistic that their new
quartet will eventaally yield some recor
material.

“Evervhody's just different enough in their
slvles—and just similar epcugh—that 1 think we ha
something really interesting,” zays Bansom. “The
fact that [Bowers and 1] both write a lot means that
there's gonna be no shortage of material, and we ¢
write with the intent of this band performing and
recording,”

“I feel that Ramshackle is very much a commnuunit
band,” Bowers says, “rather than a collection of roc
epromaniacs rying 1o blow away @ roon. The audies
15 what really makes this all happen, and we have a
strong sense of that.”
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